


Collagraphy
A form of relief printing, where more is 

being added to the initial printing plate 

rather than being carved out. 

1
Collage and layer thin items such as 
fabrics, threads and plants to create 
intended relief and details. 

2 Cover the the plate with a 
medium, usually varnish. 

3
Once the varnish dries, apply ink to the 
plate and press the plate onto paper with 
even pressure to create print. 

The total thickness of the collage should only be about 6mm to 
not risk tearing the paper that is being printed on. 

Varnish will prevent the paper from sticking to the collagraph 
plate, allowing the plate to be washed and reused for additional 
editions of the same print. 

This technique, given the range of materials used, allocates artists 
the ability to create more complicated textures and capture 
intricate details. 
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Copper Plate 
Etching 

A form of intaglio, etching is about 

making incisions into a plate through a 

process called biting.

1
Coat the metal plate with a thin 
wax-like layer called the 
“ground” and let dry. 

2
Use a needle to scratch the 
surface of the ground to create 
the intended image. 

3
Cover the back of the plate with 
varnish, before immersing the 
bath into an acid bath. 

As the ground and varnish does not react with the acid, the acid would 
only eat away at where the marks are made, creating fine incisions.

4
By toying with the acidity level, the amount of 
time the plate bathes in the acid and using a 
technique called “stopping out”, a layered and 
detailed image will be obtained. 

5
Apply ink to the copper plate before placing 
paper on the surface. Apply pressure evenly to 
get a full image. 

To stop out, bathe the plate until the lightest parts of the image are 
properly incised, then take out the plate and lather varnish on those 
areas. Then place the plate back into the plate to let the acid create 
deeper grooves in other areas. 
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Embossing 

& Debossing 
These two techniques create a raised or 

recessed surface in relation to the 

surrounding paper area respectively. 

1
Using two complementing dies, one that is 
raised and one that is recessed, place paper 
in between and press with even pressure. 

As the dies fit into each other perfectly, when the paper is 
pressed between them, the raised die will force the paper into the 
recessed die, creating a relief or recess. Heat is usually used to 
ensure the impression is permanent. 
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Intaglio 
Stemming from the Italian word intagliare, 

“intaglio” essentially means “to cut in”. 

There are various intaglio techniques, which 

are largely differentiated by the way the 

incisions are being made into the plates. 

1
Using tools, make incisions on 
the plate, creating grooves of 
different depth and width to 
form the intended image. 

2
Cover the surface with ink and 
wipe off the excess ink, leaving 
ink only in the grooves created. 

3 Place paper on the inked surface and 
apply even pressure, forcing the paper 
into the grooves to take up the ink, thus 
forming the image. 

With intaglio, it is important to know that what is being 
carved will show up on the print, unlike in relief printing.
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Lithography 
This is a printmaking technique which 

utilises the immiscibility of oil and water 

to create images. 

1
Draw the image on a flat, even 
stone surface using a greasy litho 
crayon or black ink. 

2
Apply a mixture of gum arabic and nitric acid 
called etch to the image to prevent the 
grease from spreading. 

3
Upon drying, moisten and ink the 
surface of the stone. Only the oil-
based ink will get onto the marks.

The acid helps to open the pores of the stone, thus allowing the gum 
and grease to enter easily while the gum arabic will bind to the greasy 
areas, sealing them from the water applied when printing.  

4 Place paper over the inked surface and 
press the paper down with even 
pressure, the image will then be 
transferred nicely. 
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Mimeograph
A technique allowing copies of the same 

image to be created using a stencil. 

1
Using a hand stylus, draw out the desire 
image on a stencil, which is essentially a 
coated fibre sheet. 

2
Once drawing is finalised, place 
the stencil atop paper and pass 
ink through the cuts made to 
produce print. 

When the stylus creates grooves on the stencil, the coating is cut and 
the fibre base beneath is exposed, allowing ink to later pass through 
the stencil, transferring onto paper.  

This technique is more forgiving as corrections can be made using a 
sealing liquid. When the liquid dries, new marks can be made again. 

Machines can be used too. The stencil can be fastened to the ink-
saturated surface of a hollow, rotating cylinder. As the cylinder spins, 
ink will flow through the cuts and be absorbed by the paper beneath. 
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Woodcut 
A technique first popularised to print 
multiple texts and images, it became 

obsolete when the printing press came 
into play. Now, it is preserved as a 

method of art-making. 

1
Use hand or power tools to carve image 
into a woodblock. Negative space will be 
carved out, leaving only the positive lines 
and shapes that constitute the image.

2
Apply ink evenly on the 
woodblock, covering the entire 
surface of the carved block. 

3
Place inked face of the woodblock on 
paper and apply pressure evenly to the 
back of the block using a roller, printing 
press or by controlled hand-rubbing. 
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